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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
Private sale of art work ot all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and', in many instances of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



progress has been undoubtedly has- 
tened by that calamity. 

We congratulate the Messrs. Canes- 
sa on their acquisition of the Altman 
Gallery, in which, after rearrangement 
and refitting, they purpose installing 
the varied and beautiful exhibition of 
antiques and art treasures they are now 
showing in the Italian Pavilion at the 
Panama-Pacific Exposition, and which 
has been one of the most interesting 
and important art features of the Expo- 
sition. 

That so well-established and leading 
an art house as that of the Canessas 
should have decided to establish itself 
in such a location and to lease a gal- 
lery, so much esteemed by American 
art lovers from its association with the 
lamented and generous art patron, Mr. 
Altman, is a cause for congratulation 
not only to New York but to all Ameri- 
can art lovers, while the significance of 
the move will be appreciated in the art 
world of Europe as well as America. 



BUREAU OF APPRAISAL. 
We are so frequently called upon to pass 
upon the value of art works for collectors 
and estates, for the purpose of insurance, 
sale, or, more especially to determine 
whether prior appraisals made to fix the 
amount due under the inheritance or death 
taxes are just and correct ones — and so 
often find that such former appraisals have 
been made by persons not qualified by ex- 
perience or knowledge of art quality or 
market values, with resultant deception and 
often overpayments of taxes, etc. — that we 
suggest to all collectors and executors the 
advisability of coiisultinpr our Bureau of Ap- 
praisal either in the first place or for re- 
vision of other appraisals. This Bureau is 
conducted by persons in every way qualified 
by exnerience and study of art works for 
many years, and especially of market val- 
ues, both here and abroad; our appraisals 
are made without regard to anything but 
quality and values, and our charges are 
moderate — our chief desire being to save 
our patrons and the public from ignorant, 
needless and costly appraisal expenditure. 

ART SALE RECORDS. 
Collectors, dealers and others interested 
are reminded that the first two numbers of 
Sales of the Year for 1915, in pamphlet form, 
are still on sale at the American Art News 
office, 15 East 40 St., at 25 cents each, post- 
age prepaid. No. 1 is devoted to the Bray- 
ton Ives Collection of Prints sold at the 
American Art Galleries April 12-14 and 
No. 2 to the Blakeslee and Duveen Picture 
Sales, under the same auspices, at the Plaza 
Hotel Ball Room, April 21-23 and April 29. 

A significanTmove. 

The leasing of the fine and spacious 
Art Gallery erected by the late Benja- 
min Altman at the rear of his former 
mansion at Fifth Ave. and 50 St., and 
just west of the Avenue, by the well- 
known and prominent art house of 
E. & C. Canessa and Co., of Naples, Paris 
and New York, together with the leas- 
ing of former handsome private resi- 
dences in the same neighborhood by | 
the Paris art houses of Jansen and I 
Pares and the London one of. Sparks — 
all chronicled elsewhere in our col- 
umns, are further proofs, if such were 
needed, of the shifting of the art trade 
interests aad markets, simultaneously 
with the transfer of financial centers, 
from the old world to the new. 

This shifting of the art interests and 
markets across the Atlantic had begun 
long before the war's outbreak, but its 



THE DISPUTED ROMNEY. 

The regrettable incident which we 
chronicled last week, of the suit 
brought in London by Mr. Henry E. 
Huntington of this city and San Ga- 
briel, Gal., against the old and well- 
known house of Lewis and Simmons, 
of London, Paris and New York, to re- 
cover the sum of $100,000 which the col- 
lector paid in this city for a large dou- 
ble figure presentment of Mrs. Siddons 
and her sister, Mrs. Kemble — as being 
the work of George Romney, has been 
and continues to be the universal topic 
of discussion in art circles. We call 
the incident regrettable because it 
tends to disturb the minds of many 
American art lovers and collectors, 
who argue that if so prominent, and 
presumably so intelligent and well-in- 
formed a collector as Mr. Huntington 
could have been deceived in so notable 
a picture, and so long established and 
reputable a house as Lewis and Sim- 
mons, could also have been deceived as 
to the validity of a work by such a mas- 
ter as Romney — of what avail are study 
and knowledge on the part of a collec- 
tor, and of what service are the guar- 
antees of even leading and reputable 
art firms? 

And yet, it seems to us, that there is 
not, and should not, be any real cause 
for such a feeling or conclusion, from 
this incident, on the part of art lovers 
or collectors. The matter simply re- 
solves itself, as the suit soon to be tried 
in London will reveal, into a question 
of the preponderance of "expert" or 
authoritative testimony on either side. 
The good faith of the sellers of this 
canvas, it also seems to us, cannot be 
questioned, and this being the case, 
and with any suspicion of dishonesty 
or fraud on their part eliminated, the 
art world can the more calmly watch 
the trial of the suit and draw valuable 
lessons from its progress and result. It 
is unbelievable that a house like Lewis 
and Simmons would purposely sell and 
for so large an amount, to such a collec- 
tor, as Mr. Huntington, a picture they 
knew to be spurious, or, in the vernacu- 
lar, a "Fake." To put the case on a 
low plane they are certainly not fools. 



We understand that Lewis and Sim- 
mons had the best possible advice 
from the best known authorities in 
England on the work of Romney, on 
the canvas, and which authorities they 
will presumably produce as witnesses 
when the suit is tried, before they even 
offered the picture to Mr. Huntington. 
It is proven by the interview with Mr. 
Isaac Simmons published elsewhere in 
our columns, that the picture was seen 
and admired while it hung in the Met- 
ropolitan Club in this city by dealers, 
critics and art lovers, and not ques- 
tioned — and this would seem to en- 
dorse their own judgment and that of 
the authorities they consulted upon the 
validity of the work. We hold no brief 
for Lewis and Simmons, and we argue 
solely from the statements published, 
and other information in our posses- 
sion, not obtained from them. 

In our issue of February 20 last in an 
I editorial entitled "As to Attributions," 
jwe commented upon the very general 
misapprehension in this country as to 
so-called "Expert" testimony, which is 
here, curiously enough, generally con- 
sidered infallible testimony, and we 
further said an art "Expert" is one 
who has, or should have, if he is quali- 
fied to use or enjoy the appellation, 
superior knowledge of some branch or 
branches of art, which makes, or should 
make him, more or less of an authority 
on such branch or branches of art, but 
with superior knowledge and educa- 
tion, also a pre-requisite for an "Ex- 
pert," he must necessarily, at times, be 
mistaken. He cannot, in the nature of 
things, be infallible in his judgment or 
decisions. Witness the now almost 
universal belief that the eminent Dr. 
Bode, of Berlin, erred in his judgment 
as to the famous wax bust of "Flora" 
being the work of Da Vinci, instead of 
the modern English sculpor Lucas, and 
the frequent and recurring controver- 
sies between Dr. Bode and that other 
eminent authority and "Expert," Dr. 
Bredius of The Hague, as to the valid- 
ity of certain works attributed to Rem- 
brandt—controversies that have never 
been definitely decided in favor of 
either man. 

It may be that Mr. Huntington, or 
those acting for him in this suit, can 
and will produce authorities or "Ex- 
perts," whose testimony as to the val- 
idity of the disputed work will out- 
weigh, with the English Judge and 
Jury, that of the authorities and "Ex- 
perts" whom Lewis and Simmons will 
call, and whom they consulted before 
their purchase of the picture. The 
case only recently tried in Philadelphia 
and exclusively chronicled by the Art 
News here, that of the artist Gruppe 
against Mr. Kinsley of Phila. to recov-er 
an amount of $5,000 and interest which 
he claimed Mr. Kinsley agreed to pay 
him for an example of Mauve — the 
validity of which work the latter ques- 
tioned ; was decided in Mr. Gruppe's 
favor by the jury, not only from the 
fact that the plaintiff had the weight 
of testimony as to the picture's gen- 
uineness in his favor, but because he 
proved the absence of any motive to 
dec-eive the defendant. 

As in the Gruppe-Kinsley suit the 



absence of motive to defraud and in the 
case in question, the seeming impossi- 
bility of belief that an old and reputa- 
ble art firm, would be so foolish, to 
say the least, as to wilfully and know- 
ingly attempt to defraud a wealthy 
■collector and a valued patron and to 
Tiazard the loss of his most desirable 
custom, and the further fact that, prob- 
ably much against their will, they are 
contesting the suit to uphold their 
action and reputation, should, in our 
opinion, and without any reflection 
upon or disrespect to Mr. Huntington, 
who has come to think himself de- 
ceived and is naturally aggrieved there- 
by, gain for them the sympathy of all 
reputable dealers, who may, any day, 
find themselves in a similar position, 
and through no fault of their own. 



OBITUARY. 



Waldo Story. 

Thomas Waldo Story, sculptor, son of 
the eminent American sculptor, William 
Wetmore Story, long resident in Rome, and 
brother of the pamter, Julian Story, and of 
the Marchesa Peruzzi, died at his home in 
this city Oct. 23 at the age of sixty. Born 
in the celebrated Barberini palace in Rome 
which was leased by his father in 1847, four 
years after the latter married Miss Eldridge 
of Cambridge, Mass., he inherited the lease 
on his father's death and most of the elder 
Story's art collections, his brother receiving 
the family summer villa at Vallambrosa. A 
pupil of his father, Waldo Story soon gained 
commisions and reputation. He modelled 
the first statue, that of Sir William Vernon 
Harcourt, placed in the House of Commons 
in London, as well as a bust of Lord Ran- 
dolph Churchill, also there, and his statue 




T. WALDO STORY 

in the chapel of Blenheim Palace. He also 
designed the bronze doors of the library 
erected by the late J. Pierpont Morgan, a 
gold mosaic in memory of the elder Mr. 
and Mrs. August Belmont in Trinity Church 
at Newport, and a drinking fountain given 
by Gen. Draper to the town of Hopedale, 
Mass. Mr. Story was an intimate friend of 
Whistler, who referred to him often in his 
"Gentle Art of Making Enemies." He was 
twice married, his first wife, still living, be- 
ing a daughter of the English piano manu- 
facturer, Broadwood. He later married 
Miss Bessie Abbott, the opera singer. Of 
his two daughters. Miss Gwendolyn, 
married Capt. Courtney Stewart, who was 
then naval attache at the British Embassy 
in Rome. In 1907 Mr. Story with the late 
Frederick Gerhard organized the Ritz Im- 
portation Co. in this city for the importation 
of wines and table delicacies. He was a 
member of the Calumet Club. 



Constantin Makovsky. 
The death was announced Monday from 
Petrograd, in a street accident, of Con- 
stantin Makovsky, the well known Russian 
historical and portrait painter. He was in 
his seventy-seventh year and visited this 
country about 20 years ago. Several of his 
paintings including "The Russian Marriage 
Feast," and "Choosing the Bride" were 
shown at C. W. Schumann & Sons estab- 
(Continued on page 6) 
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CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS. 

Arlington Galleries, 274 Madison Ave. — 
Autumn Exhibition of American Works. 

Berlin Photographic Co., 305 Madison Ave. 
— Works by Anne Goldthwaite. 

Bonaventure Galleries, 601 Fifth Ave. — 
XVIII Century French and English En- 
gravings, to Oct, 30, inclusive. 

Daniel Gallery, 2 W. 47 St.— Water Colors 
by Charles Demuth, to Nov. 9. 

Ehrich Galleries, 707 Fifth Ave.—Paintings 
by Old Masters. Early Am'n Landscapes 
to follow. 

Fine Arts Building, 2l5 W. 57 St.— 26th 
Exhibition N. Y. Water Color Club and 
Exhibition Society of Portrait Painters, 
Nov. 6-28. 

Folsom Galleries, 396 Fifth Ave. — Decora- 
tive Panels in Pastel by Carton Moore- 
park, to Nov. 4. 

Gorham Galleries, Fifth Ave. & 36 St.— 
7th Annual Exhibition Recent Works of 
American Sculptors, Nov. 8-29. 

Geo. Gray Barnard Cloisters, 189 St. and 
Ft. Washington Ave. — 10 a. m. to 5 p. m., 
week days, and 2 to 5 p. m., Simdays. 

Holland Art Galleries, 500 Fifth Ave., cor- 
ner 42 St. — American and Foreign Works. 

Louis Katz Galleries, 103 W. 74 St. — Recent 
Pictures by Otto H. Schneider. 

Kennedy & Co., 613 Fifth Ave.— Etchings 
by D. Y. Cameron, Nov. 1-30. 

Keppel & Co., 4 E. 39 St.— Etchings by 
Dutch Masters from Rembrandt to 

. Brauwer, to Nov. 20. 

Knoedler Galleries, 556 Fifth Ave. — Etch- 
ings by J. McBey, to Nov. 6. — Portrait of 
Cardinal Farley by Pierre Tartoue. 

John Levy Galleries, 14 E. 46 St. — Ameri- 
can and Foreign Pictures. 

Lorillard Mansion, Bronx Park — Metro- 
politan Loan Exhibition. 

J. Lowenbein Gallery, 57 E. 59 St. — Works 
by American Artists. 

Macbeth Galleries, 450 Fifth Ave— Works 
by Hayley Lever, and A. B. Davies, to 
Nov. 13. 

MacDowell Club, 58 W. 55 St.— Works by 
Kathleen Houlahan, Aline Bernstein, 
Edith Reynolds, Amy Londener, Burt 
Cressey, Meta Cressey, Ruth Takoli and 
Albert Oleson, to Nov. 2. 

Metropolitan Museum, Central Park at 82 
St. East— Open daily from 10 A. M. to 
5 P. M.; Saturdays imtil 10 P. M.; Sun- 
days 1 P. M. to 5 P. M. Admission Mon- 



days and Fridays 25c. Free other days. 
Morgan and Altman collections on public 
view. 

Milch Gallery, 939 Madison Ave. — Autumn 
Opening Esdiibition to Nov. 6. 

Modem Gallery, 500 Fifth Ave.— Works by 
Picabia, Picasso, et al. 

Montross Gallery, 550 Fifth Ave.— A. W. 
Bahr Exhibition of Early Chinese Art, to 
Nov. 20. 

Municipal Art Gallery, Irving Place at 16 
St. — Natural History Museum Loan Ex- 
hibition of Navahoe Blankets and Mexi- 
can Scrapes, to Nov. 1. 

Museum of French Art, 599 Fifth Ave. — 
French Oils and Miniatures. 

Nationaa Arts Club, 119 E. 19 St.— Fifth 
Special Exhibition Society of Illustra- 
tors to Oct. 31. Exhibition of Wood En- 
gravings under the Auspices of the Amer- 
ican Institute of Graphic Arts— Nov. 3-14. 

N. Y. Public Library, Print Gallery (321)— 
"Making of a Line Engraving." On in- 
definitely. — Room 322 — Mezzotints from- 

' the J. L. Cadwalader Collection — "Making 
of an Etching." — "Making of a Wood- 
Engraving." On indefinitely. — Stuart Gal- 
lery (316>— "Recent Addtiions." On in- 
definitely. 

Museum of Natural History, 77 St. & Cen- 
tral Park West. — Western Scenes by W. 
M. Cary. 

Print Gallery, 707 Fifth Ave.— Etchings by 
A. A. Blum, to Nov. 6. 

Ralston Galleries, 567 Fifth Ave. — Etchings 
and drawings by A. G. Learned, Nov. 
5-15. . 
Henry Schultheis Gallery, 142 Fulton St.— 
American and Foreign Pictures. 

Scott & Fowles Galleries, 590 Fifth Ave.— 
Portraits by Harrington Mann, to Oct. 30. 
Paterson, N. J., City Hall.— Textile Exhibi- 
tion to Oct. 31. 



in a few strokes in one or two of the ex- 
amples, but he is generally more concerned 
with effect and color than detail. His 
"Dunes" are simply frames for chromatic 
effects of light and color and ,his drawings 
are tinted sketches chiefly of bathers in 
which is good suggestion of life, but rather 
forced effects of color. A. v. C. 



Ceramic Art Society Display. 

The 18th annual exhibition of the N. Y. 
Society of Ceramic Arts is now on in The 
Little Gallery, 15 E. 40 St., from Nov. 1 to 
13. 

The aini^.of this Society has always been 
to present only the best work of this craft 
done in this country, and this exhibition is 
no exception in giving an interesting oppor- 
tunity to observe the products of the leading 
potters and. decorators. 

Among the potters represented are the 
Marblehead Pottery, the Newcomb College 
Pottery,, the Boston Bowl Shop and the 
Byrdcliffe Pottery by the Misses Penman 
and Hardenbergh. The most notable work 
shown in porcelain is by Miss M. M. Mason 
in relief enamels. 

Other porcelain workers are Mrs. E. Ma- 
son Vanderhoof, Mrs. J. Unger, Mrs. A. B. 
Leonard, Members of the Fawcett School 
of Industrial Art under Miss Mason's lead- 
ership. Miss Van Siclen, Miss Armstrong, 
etc. 



CALENDAR OF AUCTION SALES. 

American Art Galleries, 6 E. 23 St. — Library 
late William Nelson, New Jersey State 
Historian, by order F. Falone, executrix, 
Nov. 22-23. Library late Alfred Henry 
Lewis, by order Wm. E. Lewis, executor, 
Dec. 1-2. Library of Dr. Edward E. Worl, 
of Newark, N. J., Dec. 13-14. 

Anderson Galleries, Inc., Madison Ave. at 
40 St.— Part VI of the Autograph Collec 
tion formed by the late John Boyd 

. Tracher, rare English Autographs, After- 
noons, Nov. 3 and 4. — Part II of the Bur- 
ton Library, embracing rare gold, silver, 
and copper American and foreign coins. 
Afternoons of Nov. 5. — Part III of the 
Burton Library, fine miscellaneous books, 
five sessions, beginning Monday, Nov. 8. — 
Mezzotint, acquatint, stipple and line en- 
gravings, with rare American views, from 
the Collection of a New York Gentleman, 
on Exhibition from November 6th to Sale 
Friday Evening, November 12. — Part IV 
of the Burton Library, five sessions begin- 
ning November 17th. 

Fifth Ave. Art GaUeries, 3 W. 45 St.— 
Estate Sales of Very Rich and Artistic 
Tapestry, Textiles, Bronzes, Porcelains, 
etc. Afternoons Nov. 3, 4, 5 and 6. 

Scott & O'Shaughnessy Collectors' Club, 
30 E. 42 St.— Modem Book Plates and 
Books about same, afternoon Nov. 12. 



EXHIBITIONS NOW ON 



Early Chinese Art at Montross*. 

At the Montross Gallery, 550 Fifth Ave., 
there is now on an interesting and instruc- 
tive exhibition of early Chinese Art — a com- 
prehensive showing of Stone Sculptures, 
I Bronzes, Paintings and Pottery, from the 
collection of Mr. A. W. Bahr, whose long 
residence in China, and thorough knowledge 
of Chinese art made him pre-eminently fit- 
ted to obtain rare specimens of the work of 
various schools, from early periods on. 

The dates are recorded by various Dyn- 
asties, including the Chow, Han, Wei, T'ang, 
Sung, Yuan, Ming and Ching. 

The panel, "Pines and Rising Sun," at- 
tributed to Lio Tsan (Sung), simple in 
com.position and wonderfully decorative, is 
most inspiring. Such subjects as "The 
Phoenix" (Ming) and "Arhat and the Drag- 
on" (Tuan) are rarely imaginative in con- 
ception. 

There is a dignity and a remarkable de- 
piction of personality which always/ im- 
presses one, in Chinese portraiture, of 
whicli there are some notable examples in 
the present display. H. C, R. 



Pittsbiurgh Artists Show. 
The Associated Artists of Pittsburgh are 
holding their Sixth Annual Exhibit at the 
Carnegie Institute Galleries to Nov. 22. The 
jury of award this year consisted of W. M. 
Chase, W. S. Robinson, Charles W. Haw- 
thorne, George W. Setter, Arthur W. 
Sparks, and Margaret V. C. Whitehead, 
with Hames Bonar as Chairman — Pitts- 
burgh. The prize honors went to Elizabeth 
B. Robb, Ralph Holmes and Elizabeth F. 
Rothwell. The 181 pictures hung show a 
modern spirit and show decided progress on 
the part of the members of the Association. 
The contest for the Mrs. Richard A. Row- 
land prize of $200.00 for the picture voted 
by the public the best one hung is arousing 
a great deal of interest among the visitors, 
and this, together with the fact that there 
has been no International Exhibition in 
Pittsburgh this year tends to make this a 
most popular display: 

Municipal Gallery Shows. 
Exhibitions booked at the Municipal Art 
Gallery, Washington Irving High School, 
Irving Place, and 16 St. for the season in- 
clude displays of work by the School Art 
Dep't; a show of paintings, sculpture and 
objects of minor art by members of the 
German Association for Culture; an exhibi- 
tion of designs for postal cards (looking to 
the improvement of this branch of art), a 
movement in which Miss Clara McChesney 
is one of the leaders; an exhibition of de- 
signs for commercial use by the Interna- 
tional Art Service, and a display of recent 
paintings by a group of Americans of whom 
F. Luis Mora is the leader. 



Flowers and Dunes by Demuth. 
Beautiful color and decorative arrange- 
ment are the features of the exhibition of 
watercolors by Charles Demuth, now on at 
the Daniel Gallery, 2 W. 47th St. to Nov. 9. 
Simplicity of method and drawing by 
masses characterize the thirty odd works 
and the catalog is simplicity itself, the 
groups "Flowers," "Dunes" and "Draw- 
ings," being known only by numbers, in 
the first two cases, and in the last the 
number not being given. That Mr. Demuth 
can draw with refreshing freedom is shown 



Portrait Painters Show. 

The exhibition this year of the Society of 
Portrait Painters, to open with the 26th 
display of the Watercolor Club, at the Fine 
Arts Building on Nov. 6, will be much 
larger than last year when 27 works were 
shown. This year 54 will represent the Z7 
members and the two "invited" exhibitors, 
Oliver Dennett Grover and John Sloan. 
Newly elected members are J. Alden Weir, 
Douglas Yolk, Joseph De Camp, W. T; 
Glackens, Helen M. Turner and Leopold 
C. Seyert of Phila. The executive com- 
mittee consists of R. W. Vonnoh, W. M. 
Chase, Cecilia Beaux, William Cotton, 
Robert Henri and Irving R. Wiles, who 
replaces the late T. W. Alexander.^ The 
President is S. Montgomery Roosevelt. 
This year's exhibition of the Society after 
the close, Nov. 30, will go on tour to the 
Corcoran Gallery, Washington, the Chicago 
Art Institute, the Carnegie Institute, Pitts- 
burgh, and the Memorial Gallery, Roches- 
ter, in succession until the end of March. 
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Old English Furniture-Old 
English Pottery- Old Eng- 
lish Glass- Old English Sil- 
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where all his children were born. As a 
child he exhibited artistic ability and studied 
painting, sculpture and wood carving. Be- 
fore coming to this country he achieved 
ari^ enviable reputation in his native land 
a^'^a:n" artrsti One of his specialties was 
al-tisti^C Vork in straw. 



Hugo Kiihnelt. 

Hugo Kiihnelt, president of the Austrian 
Sculptors' Association, has fallen in the, war. 
His marble block of a Iviedea is one of the 
ornamental features of the Vienna State 
Gallery. 

Dr. Jaro Springer. 

This accomplished artist fell at the storm- 
ing of Nowo Georgiewsk this Autumn at 
the ^ead of his company. He was born in 
November 1856, at Prague, where his father 
was the professor of art history. He was 
successively appointed assistant and custo- 
dian of the Berlin Copper Plate Cabinet, 
attaining the latter distinction in 1909. 



Dr. Marcus Zucker. 
Dr. Marcus Zucker, an art and literary 
"expert," recently died at Erlangen, Ger- 
many, aged 74. His reputation largely 
rested on his writings upon Michel Angelo 
and the 17th Century Dutch school. Albert 
Durer was, however, his favorite subject. 
Dr. Zucker was director of the local Uni-. 
versity Library. 



OBITUARY. 

(Continued from page 4) 
lishment in this city and through the coun- 
try, and among' other works, he was 
represented at the St. Louis Exposition 
by "The Death of Ivan the Terrible" and 
"Banquet at a Russian Nobleman's House." 
He painted many of the beauties of the 
Russian court and aristocracy. He was a 
strong and agreeable colorist and handled 
the groups in his huge historical and genre 
canvases with great skill. 



Stanislao Martini. 

Stanislao Martini, aged seventy-eight, a 
sculptor of note among the Boston Italians, 
died suddenly in Boston, Oct. 18. Several 
of his statues adorn the Church of St. 
Leonard in Prince St., and others have been 
placed in other Boston churches. 

He was born May 12, 1837, and for many 
years lived in Mirabella Eclano, Italy, 



August Prokop. 

August Prokop, professor of architecture,. 
is dead at Bozen in his seventv-seventh year. 
He was the architect of the Turnhalle and' 
the Episcopal Chapel at Briinn. 

Dr. Ernst Weiss. 

Dr. Ernst Weiss, late technical assistant 
at, the Hamburg Museum of Art and In- 
dustry, a pupil of Adolph Goldschmidt, lately 
fell in battle., His studies were chiefly 
directed to. the Dutch school of the early 
sixteenth century.. 

David Zacharias. 

Lieut. David Zacharias, the Diisseldorf 
painter, was killed in the assault on Warsaw. 
His principal works were a picture of him-, 
self and various interior scenes, . and his 
death is regarded as a distinct loss to the 
Diisseldorf artistic world. 
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